












































Reviews: February 1988 














Q 2/13/88 Q 


Henry J. Kaiser Convention Center, 
Oakland, CA 


Set 1: Hell in a Bucket > Sugaree, New Minglewood 
Blues, Friend of the Devil, Mama Tried > Big River, Loser 


Set 2: Iko Iko, Looks like Rain, Gimme Some Lovin’ > 
Drums > Space > The Other One > Wharf Rat > Good 
Lovin’ > One More Saturday Night 


Encore: Black Muddy River 


4. Source: SBD, Quality: A-, Length: 2:00 

2. Source: AUD, Quality: A-, Length: 2:00 

Highlights: Loser, Gimme Some Lovin’ > Drums > Space 
> The Other One af. 

Comments: “We want Phil” chant before “Gimme 


3» 


Some Lovin’. 
















Q 2/14/88 Q 


Henry J. Kaiser Convention Center, 
Oakland, CA 


Set 1: Touch of Grey, Feel like a Stranger > Franklin’s 
Tower > Walkin’ Blues, When Push Comes to Shove, 
Cassidy 

Set 2: China Cat Sunflower > I Know You Rider, Sam- 
son and Delilah, Terrapin Station > Drums > Space > I 
Need a Miracle > Stella Blue > Throwing Stones > Turn 
On Your Lovelight 

Encore: The Mighty Quinn (Quinn, the Eskimo) 


1. Source: SBD, Quality: A-, Length: 2:05 

2. Source: AUD, Quality: A-, Length: 2:05 

3. Source: FM-SBD (GDH 88), Quality: A, Length: 
0:40 (“Terrapion Station,” “Stella Blue” > “Throwing 
Stones” > “Turn On Your Lovelight”) 

Highlights: Touch of Grey > Feel like a Stranger > 
Franklin’s Tower, China Cat Sunflower > I Know You Rider 


> Samson and Delilah 





@ 2/16/08 Q 


Henry J. Kaiser Convention Center, 
Oakland, CA 







Set 1: Jack Straw > West L.A. Fadeaway, Me and My 
Uncle > Mexicali Blues, Row Jimmy, When I Paint My 
Masterpiece, Bird Song 

Set 2: Drums > Iko Iko, Playing in the Band > Eyes of 
the World > Drums Reprise > Space > The Wheel > All 
Along the Watchtower > Dear Mr. Fantasy > Not Fade 
Away 

Encore: U.S. Blues 









1. Source: SBD, Quality: A, Length: 2:15 

2. Source: AUD, Quality: A-, Length: 2:15 ; 

Highlights: Jack Straw > West L.A. Fadeaway, Bird 
Song, All Along the Watchtower > Dear Mr. Fantasy i 

Comments: Mardi Gras, parade during “Drums” (with 
Batucaje) > “Iko Iko.” 
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Henry J. Kaiser Convention Center, 
Oakland, CA 






Set 1: Hey Pocky Way > Desolation Row, Tennessee 
Jed, Little Red Rooster, Cumberland Blues, It’s All Over 
Now, Box of Rain > Don’t Ease Me In 

Set 2: Bertha > Man Smart (Woman Smarter), Ship of 
Fools, Estimated Prophet > Drums > Space > Truckin’ > 
Black Peter > Sugar Magnolia 

Encore: Brokedown Palace 








4. Source: AUD, Quality: A-, Length: 2:20 5 

2. Source: FM-SBD (GDH 88), Quality: A, Length: 
0:15 (“Hey Pocky Way” > “Desolation Row”) i 

3. Source: FM-SBD (GDH 470), Quality: A, Length: 
0:15 (“Desolation Row”) ; ; 

Highlights: Hey Pocky Way, Box of Rain > Don’t Ease 
Me In, Drums ; 

Comments: Chinese New Year. Chinese Symphony 
Orchestra opened show, Dragon dance during “Drums. 


All in all, the opening shows of 1988 were interesting for 
some odd song choices, were uniformly stronger at the start 
than end, and were, as a set, not the greatest efforts ever 
turned in. The sets were relatively short (typical of that 
time) and, while the playing was uninspired for the most 
part, the band played well; they just failed to take many 
chances when the opportunities arose. 


Reviews: March 1988 





The year started off in fairly predictable fashion with a 
first set the thirteenth that got everyone ready for the stand, 
but showed no real energy from the band. The “Loser” clos- 
ing the set was the closest thing to a surprise that the band 
could muster, but the tapes fail to show much of a climax. 

The second set starts off with what had to be a surprise 
to everyone including the band—“Iko Iko.” Here they are 
two nights from Mardi Gras and they are stumbling through 
this. You can practically hear the hesitation in the playing as 
they realize the faux pas, but they muddle through with no 
extended breaks and settle into a nice “Looks like Rain.” A 
hearty “We want Phil” chant is picked up nicely by the 
drummers and segues perfectly into a rocking “Gimme Some 
Lovin’.” The energy is sustained through a charging 
“Drums” and into “The Other One” before waning as the 
boys close the night with a predictable “Wharf Rat” > 
“Good Lovin’” > “One More Saturday Night.” 

The show from the fourteenth is stronger than the night 
before and, again, some surprise song choices stand out. 
The three opening songs are tight and energetic (thanks to 
Phil and the drummers driving things forward) and really 
get a charge from the audience response. “Stranger” > 
“Franklin’s” is funkier than usual and very tight. But a 
weak “Walkin’ Blues” seems to sap the momentum and the 
rest of the set flounders until an all-too-short “Cassidy” 
tries to rescue things. While the set ends on a good note and 
leaves you wanting more, I was struck by how the band 
seemed to take a contrary stand to Valentine’s Day by omit- 
ting any of their numerous first-set love songs in favor of 
such lyrics as “We will get by, we will survive” and “When 
push comes to shove, you’re afraid of love.” 

The second set of the fourteenth starts with a romping 
“China” > “Rider” that keeps the momentum right through 
“Samson.” The band is tight and the energy is really driving 
on this opening trio. But once again that energy wanes 
thanks to a sloppy “Terrapin.” I got frustrated listening at 
this point because every effort at a consistently solid set kept 
getting thwarted by a clunker. Even after “Miracle” starts to 
gather steam, “Stella Blue” gets a flat, insincere workout 
and the show limps to the end with no band member seem- 
ingly trying to do anything but go through the motions. 
“Throwin’ Stones” > “Lovelight” has some moments, but 
the damage is already done. 

The night off the fifteenth serves the band well as they 
step into Mardi Gras in good spirits and with a game plan 
for fun that is right on the mark. The “Jack Straw” > “West 
L.A.” opening is not the “Hey Pocky Way” I expected but is 
Powerful nonetheless. “Jack Straw” is huge and “West 
L.A.” is gritty and biting on this tape. The rest of the set is 
unnotable until a beautiful “Bird Song” closer. 

Set 2 starts with the traditional Mardi Gras parade and is 
the first time I have felt that a tape actually captures the 
Excitement of that “should have been there” moment. The 
drumming that accompanies the parade is very well recorded 
and teeters on the edge of chaos numerous times without 











ever falling off. You can just make out Phil and Jerry joining 
in toward the end—an end that is abrupt and catches Jerry 
one beat slow, for which he covers nicely by moving seam- 
lessly into the night’s “Iko” anthem. Compared to two 
shows earlier, this “Iko” is monumental. The band is in syne 
and the night is right this time! “Playing in the Band” takes 
things down a notch but is very nice in the exploratory sec- 
tions. “Playing” gets an unfortunately short workout before 
moving into an upbeat “Eyes of the World,” notable because 
Brent gets a beautiful little feature leading into the “Drums.” 
“Drums” starts out softly with chiming tones before moving 
into the belly of the beast to the point where the explosions 
peak out the tape and get clipped. A bland “Wheel” leads to 
one of the nicest “Watchtower” > “Fantasy” combinations I 
have heard. “Fantasy” builds to a grand crescendo, which 
literally falls off the edge and melts into a nondescript “Not 
Fade Away” (which does...). One technical note—the 
recording levels drop off noticeably midway through Jerry’s 
first “Watchtower” solo and do not recover. 

The last show of the series opens with the forgotten “Hey 
Pocky Way” from Mardi Gras and is worth the wait—Brent 
is dominating and powerful both vocally and instrumentally. 
I have to wonder if Bobby and Jerry were vying for the sec- 
ond slot because Bobby jumps into the vocals of “Desolation 
Row” before the preceding song has even come close to fad- 
ing out. There is a noticeable pause before the rest of the 
band clues in and follows. The set is nicer on paper than 
tape, but the “Box of Rain” > “Don’t Ease” closer is a 
keeper (yes, “Don’t Ease” really is a highlight here). 

By the second set the band seems tired and ready to put 
1988’s opening stand behind them. The set is void of any 
noteworthy moments, though the “Drums” during the Chi- 
nese New Year Dragon Parade are mesmerizing this night. It 
is worth noting that Jerry does sing “forty years upon my 
head” in “Ship of Fools,” much to the crowd’s delight. This 
is a set that is clearly being enjoyed by the audience and was 
probably a lot better there than what comes out on tape. 

MICHAEL MARLITT 










Q 3/12/08 Q 


The Bay Area Music Awards 
San Francisco Civic Auditorium, 
San Francisco, CA 


Set List: Good Morning Little Schoolgirl*, Turn On 
Your Lovelight*, Long Tall Sally** 


Personnel: *With Huey Lewis, ** With John Fogerty 
and Huey Lewis 

1. Source: FM-SBD (KFOG San Francisco), Quality: A, 
Length: 0:30 

Highlights: Every note!!! 





